THE GALICIAN-PORTUGUESE SEA LYRIC 5 Elías de Tejada and Pércopo (1966) , 25-52. 6 Ibid., 41-42. 7 Lang (1894), lxiii. abbey of Alcobaça, is now eight miles inland. Not only has it lost the significance it once had, but it is no longer remembered as a port.
Galicia and northern Portugal share common origins in Celtic tribes which occupied the northwestern edge of the Iberian Peninsula. They became part of the Roman province of Gallaecia, and in the fifth and sixth centuries were taken over by the Sueves who established a kingdom, the first Iberian kingdom, whose borders could occasionally reach south of the Tagus River.5 This was roughly the geographic region which five and a half centuries later would produce most poets of the Galician-Portuguese cancioneiros, or songbooks. Elías de Tejada, quoting Ramón Otero Pedrayo, stresses that it was the Sueves who were culturally absorbed and became Galician, contrary to what would be expected of a dominant invader.6 If so, this is an early example of a strong regional culture, if not identity, that would become even more cohesive over the following centuries.
By contrast, the Arab and Berber tribes which came from North Africa in the early eighth century did not leave as deep an imprint in northern Iberia as in the south. Four centuries later, however, the 'kingdom' of Galicia, and the fiefdom of Portugal, took active part in the early stages of the Reconquest and beyond, once Portugal was declared a separate kingdom in 1139 under Afonso Henriques and later recognized as such by the papacy and the kings of León and Castile. By 1249, King Afonso III, a major patron of the poetical arts and importer of Provençal trends into Portugal, had pushed the Portuguese border as far south as the sea. This brought to an end Muslim rule over what had been al-Gharb al-Andalus, the western province of the Muslim states in Iberia. In fact, the theme of the lover departing for the fossado, i.e. to serve his king in battle, leaving his beloved behind, was singled out, many years ago, by H.R. Lang as a distinguishing feature of Galician-Portuguese poetry. This and other elements of originality discussed below exclude Galician-Portuguese lyric from the total indebtedness to Provençal influence proposed by other critics.7
The political breach caused by Afonso Henriques's self-coronation as king of an independent Portugal did not suddenly affect the cultural heritage shared with Galicia. Both nations continued to speak the same language until the early fourteenth century, when divergences became more noticeable. A conventional date accepted for this linguistic distinction is 1325, the year of the death of King Dinis of Portugal, a prolific poet in his own right. This marks also
